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Foreword
The Department o f Visual Studies' artist-in-residence program enables students 
to supplement their theoretical and historical understanding o f the arts with 
practical understanding. Because the program brings in two new artists every 
year, students can be exposed to a wide range of media and visual art forms. 
In addition, students w ill have the opportunity to  work with artists from different 
parts the world, and at different stages o f their career. But while we look fo r 
variety in respect o f media and personal background, there is at least one 
respect in which we aim to  keep our program the same from year to  year: the 
work produced by the artist-in-residence should be o f high quality.
Mr So Kwok Kin, or Kin, is a local a rtis t who obtained his MA in Fine Arts 
from  the Chinese University o f Hong Kong as recently as 2016. However, Kin 
had already working as a registered architect before he decided to  study fine 
art. Moreover, he had participated in several exhibitions in Hong Kong and 
abroad, both as an architect and as an architectural curator. Most recently, 
in 2016, he was co-cura tor o f the Hong Kong Exhibition tha t was held during 
the Venice Architectural Biennale
Although Kin's decision to study fine art can be regarded as a career turn, there 
was no break with his past career. As this exhibition makes very clear, there are 
constant references to  architecture in Kin's art, not just because its subject matter 
is often architectural, but also because Kin often presents his work using visual 
aids that are characteristic o f practicing architects; fo r example, architectural 
drawings and edited photos.
Kin's work is not just marked by a concern to  establish or maintain a connection 
w ith his own past (for example, with his architectural career or with his birth 
town in mainland China) but also, as this exhibition again makes very clear, 
w ith the place in which he happens to find himself; in this case, Lingnan and 
its surroundings. I do expect that visitors who are connected to  Lingnan and its 
surroundings w ill also feel connected with Kin*s work, not just because it offers 
something recognizable to them, but also because o f the subtle humor that they 
can find in i t
Rafael De Clercq
Associate Professor and Head, Department o f Visual Studies
This is an experiment in spatial hurrxxir, and this 
assumption of hurmour can be applied to any urban space.
Since this project starts with Lingnan University's 
support o f its Artist-in-Residence Program, it 
would seem appropriate to base the experiment 
around the university campus. Two straight lines 
were laid on the map o f Tuen Mun. The lines 
extend to East-West through the ridge. The line 
to the South stretches across the valley and ends 
on the South coast. Two transects span a wide 
variety o f spaces and urban life in Tuen Mun. They 
would become the premises of this experiment. 
Exploring the two fixed paths, the artist observes 
and discovers potential humour along the route. 
This methodology was adapted from  census 
data collection of marine life, in which marine 
biologists follow a selected transect across the 
sea floor and record the species o f plants and sea 
animal encountered.
Instruction:
Follow the selected transects on the map as 
close as possible. Since it does cut through 
roadways, buildings and dead ends, detour 
is permitted. Information collected during on 
the detour is considered valid.
Within 10 meters diameter along the transects 
is the valid zone o f the experiment
All humour discovered will be assigned with a 
name and numbers, and recorded by camera 
or other means of documentation.
The experiment is to be conducted in one 
go. Since some humour are site and time 
specific, all humour documented refers to 
a rtis fs  sighting on the original run.
Revisit is permitted fo r data collection or 
intervention purposes only; additional humour 






























































Lettuce in, it}s cold out here... (laughter)
Logically, the response to “who’s there?”  is the 
name of the person who knocked. It would be 
reasonable to assume someone called “ Lettuce” 
is outside the door. While our brain is making all 
kinds of assumptions about who this “ Lettuce” 
person could be, it turns out none o f our guesses 
would be correct because “ Lettuce” is not a 
person, it is just an unfinished bit of “ Let us in, i t ’s 
cold out here•” To understand the humour, let’s 
look at a neural science explanation o f the typical 
knock—knock jokes. When we hear an irrelevant 
response to the question “Who’s there?” ， our 
brain attempt to estimate what kind o f outcomes 
are possible in the current situation—the 
expected dialectic. When we discover that we are 
actually being told a joke, our expected dialectic 
is not the correct information o f what we are 
told—unexpected dialectic. All the neural network 
energy from the expected dialectic dissipates and 
causes convulsions— laughter.
Why does the chicken cross the road? To get to 
the other side...
We tend to enjoy humour being clever with its' 
wording. Indeed, the chicken cross the road to get to 
the other side or to get to the Other side? Immanuel 
Kant puts it best, “ Laughter is an affect that arises 
if a tense expectation is transformed into nothing. 
(Critique o f Judgement, [1790] 1987: 203 art.54)}, 
What Kant describes is what is called Anti—humour, 
where the expected dialectic smoothly transforms 
into unexpected dialectic. There is a reason why 
our crossing chicken friend is considered as the 
star of one of the oldest jokes of all time.
The quality of humor increases if the following increases:
Incongruity of the two dialectics
Smoothness o f transition
How unforeseeable the unexpected dialectic is
1, As a Method o f Inquiry— Rational Humour
Other than the purpose of pure entertainment, 
humour is an effective means to new insights, and is 
perfect for calling attention to ambiguities, falsities, 
and hypocrisies. That is why there is a laugh track 
following every sentence o f the host in late night 
chat shows.
Rational Humour comes in many different forms. 
One would not expect the list to go on. Catch a big 
breath... insight humour, satire, allegory, connotation, 
context deviation, contradiction, deviation from 
the familiar, expanded metaphor, free association, 
unexpected honesty, exposing hypocrisy, informal 
logical fallacies, juxtaposition, irony, taking literally, 
metaphor, misclassification, paradox, personification, 
reduce to absurdity, reversal, simile, substitution, 
value, and deviation. Models and metaphors induce 
a hypothesis; arguments are refuted when reduced 
to absurdity; new perspectives are disclosed by 
juxtaposition, switched contexts and substituting 
unintended concepts.
Juxtaposition puts our mind at the two ends of a 
stick, pushing us out of narrow ways of thinking. 
Humorous metaphors help to construct new models 
o f thinking, giving us a new perspective from which 
to look at things. It also explores the limits of 
language as well as the limits of our reasoning. The 
use of humour presents a nice addition to the typical 
meaning of our language. It is the one antidote to 
viewing things too literally, literally (pun intended). 
Humour allows us to better describe phenomena by 
means of metaphor and analogy. It exposes falsity, 
contradictions, inconsistencies, hypocrisy, nonsense, 
illogic, unnatural defence mechanisms and questions 
beliefs, values and prejudices—a critical mechanism 
fo r questioning society, institutions, language, 
meanings, concepts, and even our own personality, 
actions and beliefs; a great philosophical tool.
It is not surprising that humor is the philosopher’s 
tool. Humour exists in all human cultures, it is a 
representation of humanity and a new emotional 
creation yielding a critique of reality.
























2, Using Humour as Escape or Avoidance
Humour can be used to the get the—out—o f—jail 
pass in the world of contradiction and paradox— 
an impractical, purposeless world. A world o f grey 
areas where rules are broken, false information 
looks just as authentic and truth are falsified. 
The line between good and evil becomes ever 
so vague. There is a b it o f sense in each bit of 
nonsense. A large majority o f s tand-up  comedy 
humour comes from self—deprecation, and why 
would not it be? In an undesirable situation, 
it is easier to laugh at it than to consider the 
unpleasant outcomes. Humour enables us to 
leave behind hardship, and the often too cruel 
reality. Is it worse to add insult to injury, or to be 
in denial and hopelessly optimistic? In the most 
d ifficult situation, humour might just be enough to 
defuse the tension.
While humour can sometimes save lives, it can 
also ruin the lives o f many. It can escalate a 
situation rather quickly in a heated argument. 
Rebellious teenagers are experts in insults and 
demeaning humour.
Humour can be used as an agent of allegiance 
or subjugation. Whenever there is a difference 
in value, difference in traditions, difference in 
morals, difference in behaviour, there could be 
potential exaggeration, pretence, false reasoning, 
irony, satire, black humour, ridicule, outrageous 
humour, mimicry, hypocrisy, blatant lie, practical 
joke made to segregate people from a different 
group. And what is worse is the fact that once we 
slap the “trying to be funny” badge on, we could 
get away with saying things normally deemed 
unacceptable by the norms o f society.
The Function o f Humour
The Function of Humour
3, Humour Used to 巳ring About Change
Humour is a kind o f persuasion. It could most 
certainly help to push things forward. Here are a 
list o f ideas that can be spiced up with a hint of 
delicious humour:
aids in solving political differences 
fulfils desires and reaches goals 
copes with oppressions
criticizes institutions and encourage social changes 
enhances motivation toward accomplishing tasks 
helps to motivate and bring joy to the mundane 


























No soap, radio (no laughter). Not all humour 
causes convulsions, especially when our “ crossy 
chicken friend”  goes to the dark side (reference 
to earlier passage). Some humour is just too 
serious to be funny at all, like racial humour or 
baby jokes. It stops being funny once it crosses 
the line of being uncomfortable.
Sometimes, there is just no reason to laugh at all. 
Hear this one, an elephant and a hippo are seated in 
a bathtub， the elephant says， “ pass the soap.”  The 
hippo then says Kno soap, rad io , (Laugh track)
Bewildering? That’s the correct reaction, since 
this joke is supposed to go nowhere and make 
the audience to laugh solely under peer pressure.
There is nothing humorous present in the wNo 
soap, radio”  joke. It is technically not even a 
joke. Rather, it is a prank, raising the question 
why many people do laugh along. It is common 
to fear rejection. We would not want to be the 
only person in the situation to not understand 
the so-ca lled  humour, so we do the hypocritical 
thing—we pretend to laugh. We fake laughter to 
look as if we are at ease and having a good time. 
This kind of laughter is not caused by humour. It 
is caused by fear and pressure.
Humour need not involve laughter just as laughter 
need not involve humour. Just as the tragic death 
o f the chicken is humorous but might not induce 
any laughter, an irrelevant response from  the 












When a human being is oriented in a place, there 
exists a hidden expectation o f experience.
In any human-centric space, we w ill make 
observations regarding the place based on our 
experience, and project an expectation of what 
they should or should not see. We w ill personally 
find things humorous when the reality does not 
align with our expectations.
Place, in our mind, is a series o f signs, the sign 
giving us information about the place. The sign 
also influences our perception o f the place. 
It determines our behavior, emotional states, 
reaction to  changes, location o f our position, 
manner... Those provide expectation dialectics, 
and opportunities fo r humour to occur.
There are lots o f different symbolic signs in a 
place. These signs give us the information and 
compile our perception of that particular place. 
They w ill affect our behaviour, emotional states, 
reaction to  changes, location o f our position, 
manner... These are our expected dialectics, and 
opportunities fo r humour to  occur.
合眾人之力書道設想















Guidelines fo r Collective Calligraphy
Assuming there are Z number of participants 
o f Collective Calligraphy, it would require a 
specially made calligraphy baish o f Z times 15 
centimeters in length.
Map out the grid fo r the characters, reserve ten 
percent space fo r margin fo r each characters.
Use Liufs Regular script, each characters is to 
be finish within 20 seconds.
Allow participants to  meditate fo r about 
10 minutes
All participants hold a section of the calligraphy 
brush, from the eldest to the youngest, who 
holds the bottom part o f the brush.
Initiate writing, the eldest members control the 
span of each stroke
Write in synchronized motion.
The humorous field:
Hing Tak School
(Founded by the heir o f Tsao's from Nai Wai, Sun 







Digital Printing on Chinese Paper Mound on Scroll 
Calligraphy Pen, PVC 
Size Variable
Blindly folbw mad dgns(HF2)



















Pavement surface markings are mostly stretched in 
perspective of the road users to increase legibility. 
These road markings indicate directions, since 
they are designed to inform the user o f a particular 
lane and to be illegible to upcoming traffics.
Here, the road markings on the bicycle trail were 
put diagonally, against the direction o f the lanes. 
I had to zigzag my way across the trail. I regret 
causing inconvenience to other road users. A fter 
all, I am a law-abiding citizen.
The humorous field:










Professional gamblers are careful about where they 
do their betting. The place needs to  be cherry- 
picked. It has to  be close to  the Betting Branch 
while being fa r away enough to  have a quiet and 
pleasant surroundings fo r good Feng Shui.
Beneath the Tuen Mun Station Bridge, next to  the 
riverside, is an open area with a beautiful summer 
breeze, diiferent shades o f green, fishes dancing 
in the river and not a lot o f traffic. Telling from 
what is le ft behind, those who gamble here must 
be very lucky.
The humorous field:















Digital Print Drawing and Photos 
30 x 84 cm
錯貼門神（HF4)
数碼输出綰圖及相







When the gardeners enter the park fo r a pruning 
job, they created a loophole at the gate of the 
“everything prohibited”  park*
The humorous field:












Field to Humour (FH)
The last chapter is to  point out existing spatial 
humour through pure observation. Here in this 
chapter, I w ill find some absolutely mundane and 
humourless places and see if  it is possible to  
inject some intelligent laughters in it according 
to  the environment, objects, people, or even just 
a vibe in a particular space. Field to Humour can 
constitute , improvements in spatial meaning. An 
exchange o f reality and imagination. Satires on 
the system or social injustice.
Way to University(FHI)
Digital Print Drawing and Photo 
118 x 42 cm
大學之道(FH1)
数碼打印及相片 











Ringing the edge o f Lingnan University west 
facade, next to  the bus station, is a small trail of 
what looks like the concrete base o f a metal fence. 
丁 his slap o f concrete rests on a bed o f green and 
flowers, looking as if  it is a runway.
University is a place fo r expanding horizons, 
where heritage meets inventions. In the form of a 
public sculpture proposal, I am proposing to  build 
a pathway on the concrete base symbolizing the 
spirit that leads one to  explore new territories.
Field:
In front o f the main gate of Lingnan University next 
to  the bus station.
Humour Technique:
Metaphor
Virtual reality in many cases is based on the 
assumption of reality, yet in this very reality, it is 
not difficult to  find places that look more surreal 
than their virtual counterparts.
**DOOMw is a three-dimensional firs t person 
shooter from the early 90s. Set in space, players 
play as space marine decimating monsters 
spawning from a portal malfunction.
This piece is to  materialize artifacts form the 
Virtual Reality in physical reality. The objects are 
created based on the logic and wireframe o f the 
software-  generated world and textured with real 
world materials. This excise attempts to  reverse 
the order o f reality and Virtual Reality, hence to 
create some “ retro—realistic”  artifacts.
A “ retro-realistic”  sculpture in a “virtua l like” 
reality, it is the perfect recipe fo r paradoxical 
game play.
Field:
Foundation o f the West Railway Siu Hong Station 


















DOOM in Real (FH2)
Leather, Wood, Cardboard, Steel, Single 
Channel Video
Size Variable




Digital Output on Photo Paper 
24 x 42 cm x 4 Pieces
釀冬菇(FH3)
数碼输出相片 



















fill my tummy 
cute and puffy
The “ Mushroom Kiosk” used to  be an opened, 
roofed Cooked Food Centre in large public housing 
estate. The roof is shaped like a rectangular 
umbrella with a pyramid shape exhaust system at 
the tip. It looks very much like a mushroom hence 
the name “ Mushroom Kiosk” . It was design to 
create efficient air^-flow in an open area, as the 
hot air of the food vendors is draw to  the top of the 
structure by the exhaust fans, cool air is channeled 
from all four sides due to  air convection.
Ever since Link Real Estate took over control of 
these major estates from the Hong Kong Housing 
Authority, it has upgraded and renovated these open 
kiosks turning them into buildings. It leads to the 
original vendors being kicked out. Link then leases the 
properties to large restaurant chains and franchise 
for a bigger cut o f the pie... wait... mushroom.
Field:
Mushroom Kiosk in Butterfly Estate 
Humour Technique:
Humorous Architecture
Criteria of Good Humour made
We must be able to define and identify 
good humour.
We must understand different types of humour.
We should choose the correct types of 
humour fo r a particular situation.
The humour not being offensive to common 
moral and beliefs.
The humour is logically sound.
The humour is as good as it will get.
The humour conveys positive emotions 
and thinking.
The humour should provide knowledge or insights.
Our background in philosophy and critical 
thinking helps to create complex humour.
Our knowledge in informal logical fallacies 
such ascircularity.
Our understanding of different types of metaphors 





























Honourable mentions of the 
bad humour that did not 
get featured:
Innovative uses of the roof of a footbridge




Tuen Mun Riversource of the The red and 
grey water
Three color rice bowl manhole cover 
Private public rubbish bin
So Kwok Kin is a registered architect in Hong 
Kong. He has a background 丨n both architecture 
and the fine arts, which enables him to  combine 
the language o f design with an aesthetics typical 
o f fine art, both In teaching studio courses and in 
his own art practice. His recent work examines the 
aesthetics of humour in local urban spaces and 
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